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Launched this year by the Jockey Club Creativity Arts Centre
(aka JCCAC), JCCAC Festival will feature various arts
programmes for the best part of December 2011. With
contribution from its resident artists, activities will include
Contemporary Visual Arts Exhibition, Local Art and Culture
Exhibition, Mini Art Fair, Handicrafts Fair, Open Studio on
weekends, and various talks and performances. As a
platform showcasing the creative talents and achievements
of local artists, and promoting arts to the community,
JCCAC Festival will provide the public with the opportunity
to learn more about JCCAC and its resident artists, as well
as to gain more appreciation of and knowledge in the arts.

The arts is an important component in helping to build a
creative and civilised society, and we hope that the
existence of JCCAC will help sow the seeds for increased
public awareness, participation and enjoyment of the arts in
Hong Kong. | hope this meaningful event will be held
continuously to become one of the signature events of this
artist village.

Professor KAO Mayching
Chairman of Management Committee,
Jockey Club Creative Arts Centre
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f& 7 Introduction

Opened in 2008, Jockey Club Creative Arts Centre (aka
JCCAQ) operates as a self-financing non-profit organisation.
It positions itself as a highly concentrated multi-disciplinary
artist village and arts centre which embraces the
community and welcomes the public.

As an artist village, JCCAC houses over 100 artists and art
organisations pursuing their work in a wide array of art-
forms, from painting, sculpture, ceramics, glass art,
printmaking, installation, to photography, animation and
video production, music, dance and drama. Since artists
need to work undisturbed, most artist studios are not
normally open to the public. One of the purposes of
organising the JCCAC Festival is to showcase the recent
works and accomplishment of artists through the various
exhibitions and activities held during the Festival, and to
provide a rare opportunity for the public to meet artists and
learn more about their creative ideas and processes.

JCCAC is a relatively young organisation and is still
learning. Nevertheless, through presenting interesting arts
events and by building an interactive arts platform for
artists and the public, we hope that our work will help
make some contribution to further arts development in
Hong Kong.

HAU Lillian
Executive Director,
Jockey Club Creative Arts Centre
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8 REML Curatorial Statement

For the Chinese community, there is no doubt that “open the door” is a major subject of politics and art. “Close
the door” is the same as blocking all communications with the outside world. It is, however, not uncommon in
Chinese history that “the door is closed” to the outside world, and what has been left is an urge to “catch up
with the West". Such an urge exists even in the Hong Kong Special Administrative Region (SAR), and is simply
renamed “going international”. And what we mean by “international” always includes Mainland China.

Since 2000, many local artists have made efforts to open up their studios. The most prominent is the Fotan
Artists Open Studios, an annual event that attracts many art lovers, especially those from the young generation.
In 2008, the SAR Government also initiated the establishment of the Jockey Club Creative Arts Centre (JCCAC),
which is non-profit making and self-financed. When it was first set up, the JCCAC also faced frequently the
impact of the issue of “open the door”.

Planned against this background, this exhibition is titled “Yes, the door is open!” We would like to see how
resident artists of the JCCAC respond to this theme. The exhibition will also allow visitors to explore the
relationship between the “inside” and “outside” of contemporary art through the small art community in
JCCAC, which can be considered a “scaled-down version” of the local art circle.

When preparing for the exhibition, | visited some participating artists to learn more about their views. Most of
them do not take their art as something detached from reality, but neither do they like the idea of “making art
in a studio with the door open”. Phoebe Hui, an artist temporarily residing and working overseas, has
thoroughly experienced the issue of cultural identity. Talking about “open the door”, she said,

| think an artwork itself is a door that remains open, telling thoughts and feelings about the world
around us, and our reflection on it. To me, | express myself more accurately in an artwork than in any
language. | am the one to decide on my artistic language, and | can keep changing and re-organising it.
Therefore, it is far more interesting than verbal languages. The origin of artistic creation is probably too
mysterious to most people. As a result, the birthplace of artworks—an artist’s studio—has become a
door leading to the answers. In the studio, | can take out all kinds of ideas that have been kept safe in
my brain and experiment with them in whatever way | like. At the beginning, | was rather resistant to
visits and photo-taking. They made me feel uneasy, and | would not be able to communicate accurately
with the experiments and methods | was going through. Later, when more and more visitors came, |
started to get used to it. It seems that | have forgotten the fear | once had. Through the door of art, | can
go into my heart, but | am not sure if | can reach the international scene or outside world. And my heart
is such a small place.

Some artists consider that there is no “inside” and “outside” of art, and the concept of “door” is just an
expression for different spaces. Others mentioned that the notion of “open” is related to the issue of “tradition”
and “constraints”, and they criticised the Hong Kong society for being unable to accept alternative culture. But
what is the reality? Let's see their works. There are 41 resident artists participating in this exhibition, and they
use various media in their art making. We have grouped those with similar artistic interests together and can
summarise our observations as follows.




ESEPRE Curatorial Statement

There are also works that express personal emotions. The
grey-tone works of Tse Ming Chong and Fung Suk Ha,
Yvette, projected on the city and nature, allow us to re-
discover a sense of warm tenderness. Such a wide range of
artworks in fact echoes the general picture of art making in
our society—the artist himself/herself is the basic unit of art
making. Back to what Phoebe Hui said about an artist's
heart as a “small place”, there is a possibility that artists
are unable to respond fully to an ever-changing outside
world. The traditional art exhibition halls do not belong
exclusively to the artists, as any public venue is a place
subject to power struggle. In addition to the people we can
see, there are now hidden network communities which
create or chase after things they like. In the contemporary

Development of Ink Art

Ink art is taken as the representative art form of Chinese painting, and its contemporary
position has always been a concern of the local art community. Focusing on the basic
elements of ink art, experienced artists like Chui Tze Hung and Yeung Kwok Fan, Margaret
propose to depart from the two-dimensional limitations of traditional ink painting and
pursue a wider three-dimensional space for the art. Yuen Yuen Ho (YY), an artist of the
younger generation, shows the traditional landscape images and woodcut together by
employing mixed media. Halley Cheng handles elements of traditional ink paintings in a
playful manner. His meticulous brushwork and layout allow his work to travel between
the past and present.

Urban Images of Hong Kong world, human beings cross the boundaries of time and
Photography is an important art medium in Hong Kong. Local documentary space, establishing various new channels/occasions for
photographers have preserved many images of our city. Developed from the tradition of exchanges, and opening up new forms/trends of
documentary photography, the giant city image presented by Chan Kwong Yuen, Dick communications and interactions. They interfere with the
scares us and urges us to review our own environment. Like launching a sudden attack, inside-outside relationship, and propose new subjects as
the work of Leon Suen turns the city into a nightmare, which creeps into our home and well as new ways of exchanging/seeing. Take Limited to
becomes part of our sub-conscience. Unlimited, the work of Birdy Chu, as an example. His work

shows life in the JCCAC on different occasions and at
different times. It satisfies the curiosity of visitors on the
one hand, and sadly tells everyone the limitation of such
information on the other.

Materials of an Industrialised City

Some artists are interested in transforming materials mass-produced by machines, such
as stainless steel, sewing threads, latex and iron wire, into artworks heavily loaded with
personal artistic expression by employing simple and low technology. Artists in this group

include Violet Shum, Chan Mei Hin, Tang Ying Mui and Chan Kam Shing, Chris. Apart from Dr. TANG Ying Chi
pursuing new presentation, they also pay special attention to the complexity of Curator
relationship network and the popularisation of art. (Translated by CHAN Teresa)

Interaction between Individuals/Groups

In addition to self-expression, many artists also attach importance to communicating with
the outside world. The three-dimensional structures created by young artists Orizzonte Li
and Debe Shum allow visitors to access/share the artists’ views about the world and
interpersonal relationship. Wrestling with the issue of cultural identity, Phoebe Hui shifts Dr. TANG Ying Chi

the problem to visitors through interactive music. Anthony Yau applies the technology of Tang is an active artist and curator as well. She works on wide range of
iPhone to make friends through video, allowing the network community to express their media and issue of cultural identity. Her latest curatorial project, /f You

own views, thus making possible pure exchanges unlimited by personal backgrounds. Park Here held in the Fotanian Open Studios 2010. Tang edited the Oasis —
Artists” Studios in Hong Kong in 2007, and recently establishes a website

as a platform for art research in Hong Kong.
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YEGBRIR Artwork Statement
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Mum, you left without saying anything.
Mum, you open your eyes and we are standing by you.
Mum, your shining smile will forever be buried deep in our minds.
Mum, we all appreciate your forthright personality.
Mum, don't act like a little child. You should listen and live happily.
Mum, your persistence makes us respect you as our role model.
Mum, you didn't give us any chance to say, “thank you,
sorry and forgive us”.
Mum, lie down in the arms of Jesus. You will have eternal life free
from anxiety.
Mum, sleep well. We shall try to live well, until the day of
our reunion in heaven.

&8 My Mother
AANEBBF Acrylic on canvas | 90cm x 120cm | 2011

BEERXEXNEREEAHEER  RERZED AR - REREHEBAZE - RERTERRBAZREBAMAE  TEXMABE AL - #EHEX
MHABTHEEE=THF - EREATEAENNENAE  LELEREY - FREREEBRENZR WBRELEREBEIHLERIE -

Au Cheong Chuen graduated from the Northcote College of Education, University of East Anglia, University of Gloucestershire, Nottingham Trent University and Hong Kong Open
University. His major studies were art education and fine art. Au has been a secondary school art teacher for more than 20 years and he is interested in using various art media in
his artwork, in particular painting and photography. Au has won awards in various art competitions and his works have been exhibited in Hong Kong and overseas.
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Guernica’s impact

Guernica, the world astounding work of Cubist maestro Picasso, manifests the fear and horror of people suffering under

suppressive rule. This poses a great contrast to the festive jubilation that Chinese traditional paper cuttings have been
used to celebrate. Through integrating western painting into her paper cutting art piece, Chan makes an impact on this
traditional art form.

Terror in Guernica
In this era of chaos, there seem to be never ending disasters everywhere in the world. Who dares to hope to see kind
people doing good deeds everyday or to wish for harmony in the world? The work re-creates the heart shocking
terror in Guernica.

BRIMZE CHAN Han Ying

BB FHIIE7 Terror in Guernica
#EZ) 7K Paper-cutting | 45cm x 83cm | 2011

BRIMZE 1975 FRESRBBELEHREX » tEX
MIHBIEZE  HEE 2005 FEK © 2008 F5
ERAMERISENPOANEATHEE - F
REIBIRMEEZMAIE - FRENEFENE
B~ BEEROREBRESMP LR
Chan Han Ying graduated from Grantham College of
Education in 1975, and has taught art until she retired
in 2005. From 2008, she started working on creative
Chinese paper cutting and Chinese painting and
calligraphy at her “6@6 Studio” at JCCAC. Her works
have been exhibited in Artland Gallery, Hong Kong
Culture Centre and Hong Kong Visual Arts Centre.

11



12 PREBRL CHAN Kam Shing, Chris

YERBBRIL Artwork Statement
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A door is an interface of two fields and the critical object for
generating dynamic interaction between fields and the artwork.
Artwork, in this sense, ignites the dialogue and energetic thinking

process of the artist and the audience. My work comes from a statue in
my old home which my mother calls "little buddha”. It is an auspicious
object with a happy face reflecting my mother's wishes for her family
members. The Object reduces our anxiety in the face of an unknown
future. My work presents a dynamic field of vague memories and
tangible existence, and starts an uncertain journey.

PREZAX > BB HAE - FERE - BEENEEEMN TIEE o BN
EXBWAETARBHABMM BT RIBETEE - BEUTRYH
HRTIRESS  REMENTREY  EMEZERNEE - 5
AERMIMMETBRERANTERE -REKS [EFEF | R 4%
BYEMZRE] AIAZ—  B2HEZEARE  HHNBEEX
1t - BAIE - WRIRIZHTEELE » Memories Wanted & 7E Ei8R H I
T ZEAFZEMHIHE °

Born in Hong Kong, Chan Kam Shing, Chris is a graphic designer and cross-
media sculptor. He holds bachelor and master degrees from the Royal
Melbourne Institute of Technology University. He likes to use different kinds of
material to explore the possibility of sculpture. His works always present the
uncertainty of matters by constructing things with fragile and variable

substance to investigate the issue of self-existence, body extension and the Y5 44 Work in progress

objectivity of the external physical world. He is the founding member of

“Quantum Movement” and “Mere Independent Artists (MIA)”. He has IBME 72 Erha9BEBE 2 fF The fatty statue in my old house
participated in numerous exhibitions, with recent ones including Heritage X BAEN Mixed media | R 7FE Size variable | 2011

Arts X Design, If You Park Here, Memories Wanted, and The Thirteen Stories
of Portable Art (Shanghai).
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BEELR ME > BREMEULEFHINRE
EMEERBEBESHEMNEA - EEA - HME
BME ; BAEEA » B2EKMEBEC  Megafauna °

There are more and more mega-portraits around us,
without our noticing their emergence. This is a time when
the titanic figures of Marx, Lenin and Mao are vanishing,
and mega-portraits of titans have become a memory. This is
a time when the pursuit of self interest is the only standard
of truth and great ideals are no longer related to us. |
thought that at there would be no place for mega-portraits.
But then we find that we still keep on making mega-
portraits. This time, in an unprecedented scale and with
dogged determination, we again search for our titan. We do
not need to look up to find him, because we are this titan.
After spending every effort, we eventually find
the right name for us — ‘Megafauna’.

i ¢ "Megafauna”"—F » RIEEHFY) > HEH—
EE - MARENESEERTTR - Bt
AR hAlE T & Megafauna °
Megafauna 5 —45BIZ2 B = BT EEwW MU
R BRAERHEFFBEENZIEIN  tLREKXSE
RIREYIE -

“Megafauna” — giant animals of no unified
definition, minimum weight of 47kg. Human beings
may be, or may not be, “megafauna”. Point to note:
since the Industrial Revolution, excluding human
beings and lifestocks they keep, “megafauna” is the
species disappearing most quickly.

Note:

#5102 Megafauna
Duratran | 128cm x 78cm | 2011

BRiR CHAN Kwong Yuen, Dick 13
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Chan Kwong Yuen, Dick worked for a number of Chinese newspapers as
photojournalist and photo supervisor since the mid 1990s. His works gained
recognition in the industry and swept three major awards soon after. After earning his
master degree in International Communications in the UK, he moved on to become a
front-line worker in relief and development work in the mainland China and a number
of South Asian countries. Working with volunteer groups, Dick has been focusing on
humanity, societal and environmental issues in recent years.




14 PFR3EE CHAN Mei Hin

i Gratitude LNV e Ay, 4
BABA 8 W ' VN Vadid /8.2 Al AR .
Mixed media, thread, wire gauze - Al 5% BT Ao -

RSFRFE Size variable | 2011
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BREFNAEIERYRLE  ERTENYENER - WHEEENRALGTN—EED — CHEFESBENGES - EEAFENBRERNE
MARENAE - BARENEE ZRREMNES

Inspired by materials, Chan Mei Hin explores their artistic possibilities by creating both two-dimensional and three-dimensional works. She believes that art is a
human activity that has its own language for communication. Thus she starts her journey researching the relationship between art and its intrinsic values. While
trusting her instinct and intuition, she tries to let the creative processes flow naturally so that the works will also manifest themselves in the same manner.
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Chan Shing Kau is a professional artist. He graduated from the Hong Kong Grantham
College of Education majoring in art and design. He holds a Diploma in Modern Chinese

Ink Painting from the Department of Extramural Studies of the Chinese University of Hong
Kong, and a degree in Chinese language and literature from Hong Kong Baptist
University. Since 1975, he has held various solo and joint exhibitions in Hong Kong,
China, Taiwan and other overseas countries. His publications include 5 albums of
paintings. His works are collected by museums, galleries and private collectors.

FRRE.EE CHAN Shing Kau

KEZE

The Access to Shuimo
KBRE LA

Ink & colour on rice paper
122cm x 244 cm | 2011

fEGBREL Artwork Statement

FERMUENREANSBMTREREREE
o EELE  KEXEHNEE  RMSCRM
BEWENLARKG  BREPAVLEETBNEG
BRR  RABMEEEMRTINWEHFESR -
The work expresses the balance of yin and yang,
virtual and reality, through artistic symbolism in water
and ink. The soft ink colours mix with hard-edged
graphic lines, reflecting the unique face of oriental art
resulting from the mixture of Chinese and Western
cultures in Hong Kong.
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16 ERRGE CHENG Halley

YEGRBRIR Artwork Statement
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This is a trial of re-working on a very solid framework on the way of seeing.
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Halley Cheng holds a fine art degree from the Chinese University of Hong Kong in 2008. Cheng was
the winner of the “Philippe Charriol Foundation Art Competition 2006", the international participant
award of “Jakarta Art Award”, “Ding’'s Award”, and was a selected entry in the “Hong Kong Arts
Centre 30th Anniversary Award Competition”. Cheng had his solo exhibitions Ghostliness, Game
Theory at Grotto Fine Art gallery and Cerulean in Galerie Ora-Ora. Cheng’s works have been shown at
Hong Kong International Art Fair, Hong Kong International Art and Antique Fair and other exhibitions.

fT®E Mass Production Painting
2 i 0il on painting | 56cm x 46cm | 2011
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YEGBRIR Artwork Statement
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ERUBZERNRIRRER [ B
BE - MEREATRE  ZXRWEME
EmMBREFSR -

The artist employs the vulnerability of ceramic
material and the precarious state of her work as
a metaphor to tell stories of relationships.
Ceramics with permanence is mixed with other
ephemeral materials to explore the issue of
‘equilibrium’ from different angles. Making work
is to post a question, while the answer will be
found when one reads the work.

FEERR{% Relational relation

& R 4% Ceramics and paper
20cm x 10cm x 6¢m (B3P Partial) | 2010

SRIBFTHY 2001 2 2009 FREDHINGEXRBAAE T ABEME T+ - KEFHHAZENR L R REZREER
REBSMEL 2001 FEEFEBEWEF/RERR 2008 FEEEFBREANHEREBARK - GBHEBR
BN EMER KRR o EmATBENEE R LBV EWE -

Rachel Cheung holds a fine art degree from the Royal Melbourne Institute of Technology University and master degrees from
the University of Sunderland and Middlesex University in the UK. She was winner of the Hong Kong Art Biennial Exhibition
(2001) and was accoladed” The league of 60 eminent UK graduates over the past six decades” by the Hong Kong British
Council (2008). She has participated in numerous solo and group exhibitions in Hong Kong and overseas. Her works are
collected by Hong Kong Museum of Art and Hong Kong Heritage Museum.




18 5R#E CHEUNG Wa, Birch

BEXBYE 27 — ARMPAOHHE
Home Museum #1 — Whisper to Anna Li
WAEBF Aaylicon canvas | R F5E Size variable | 2011

YEMBRIL Artwork Statement

BB ANWRIER T  BREFEEENROWREMRNE ? XENE—
Y RERERHBEERINESR  EFZMHEFnERRBFAZMNER - &5
RE ‘B EREGFEEN “BR" ETHEG  FERBEREHNSE
B BRZECHA Y B b2 BENIEHEKE -

Is the collection in an individual’'s home a manifestation of their secret or character? Many
souvenirs and ornaments in my home have special meaning for me. For instance, many
ceramic pieces were purchased from my good friend, Anna Li, a ceramicist. As a tribute to
my “friends”, | would like to make a portrait for “each” of them who have made my life
more beautiful and colourful. In the process of painting, | try to reconnect the love and the
relationship between my friends, my memorable objects as well as the times and places
related to them.

R BEEMIEE  RRAERBEERN  ZARZAEN
fEm - BIEEREERT - HEMRREBEMABERE - WS
FHERFR  BRBREREBWHEITF - tiBEEMERREBEME
XHENBY - THANLE - BRABZEHE  EFHEX -

Birch Cheung is a visual artist whose art is not restricted by any particular art
form and follows her whims and fancies. Trained in advertising design, fine art

and visual art education, Cheung previously worked as a graphic designer. She
currently works in the field of environmental art education. Cheung believes
that art is an expression of the beauty in life. It touches one's heart and is a
manifestation of truth, love and the beauty of the world.



% CHO Kwok Ting, Connie

YERBBRIL Artwork Statement

EHERABRESEREMIRNER - RELBAAR
RO ERERER—EEERN - EENHSE
—EAxEBAZ—E BEFERAL RELKEER
LEERERES - EZ 2B UEHMoE - 8
AARMEERWBUEL - RAMPEHEBSHEA -

This work gives viewers the impression of an aerial view of
the Earth as seen from space. | put the natural elements
together based on the concept of ‘interpenetration’.
‘Interpenetration’ means that the element can permeate
and enter each other. It can be the form, visual and
message of transition. All elements can merge and dissolve
into each other, but it is not necessary to assimilate all
information from each element, since each element has its
individual information.

EREMZRAHR
Imagine this is your Planet
ARSI Mixed media on canvas | 200cm x 200cm | 2011

EEFREFBELERBVRIZLERBN  RESZRAZTEMPURSEMNK - RABEMRABMASEREMEL  YREBEE
BRRARBME T (RB) B - (FREREE -~ b5 BM - B - EBEZAMSRE  TEEZEREHELE_FR -

Cho Kwok Ting, Connie is a lecturer in painting at the Hong Kong Academy for Performing Arts. She holds a master in fine art degree (majoring in
painting) from the University of the Arts in London, and a fine arts degree from the Hong Kong Academy for Performing Arts. Her works have been
exhibited in the UK, Beijing, Guangzhou, Macau and Hong Kong. Her work won second prize in a Chinese painting exhibition in Guangdong.
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20 CHU Alex

YEMBRIL Artwork Statement

PENILARMEEA SR ERMBEREEKR
BUR » AAMAER » BIR—E T FARE
REWR -UEUHSLAHATE BUEE
B¥  TRENEFNERERBRIKE
Based on the outdoor sketch of the Zhu Hai
seashore, | developed a painting with the
application of Chinese painting technique and
Impressionist painting methodology. The final
painting retains the characteristic of sketching.

Alex RBEERRZTZF » BRRANARTRBIRNERE c IREHR - UBEH - B A# L On the seashore
EBrIxNEBEREIRSMAMBRI/ME  MEBOEREMNER © Alex BE2HZ FZRZBRBF Acrylic on canvas | 70cm x 100cm | 2011
BRE - TEMNEIETE 0 H %5 A HE (2009) ~ B4 A& (2008-2009) & o b &

ERE [Th=—] #hEMEAF2EEELENER ] FRERERT (2003)

Alex Chu has been active in painting and design for many years. He is inspired by Impressionism,
Cubism, Fauvism and Surrealism. He participated in various exhibitions, with recent ones
including 2009 Hong Kong Arts Festival Plus Program — Voyage of Discovery — Shek Kip Mei to
Tsim Sha Tsui and Old Factory, Emerging Arts exhibition (2008-2009). He work was awarded a
merit in “Commemoration of 921 Earthquake Joint Painting Competition” in Taiwan and
exhibited there in 2003.




%352 CHU Birdy

KABEBZEABEREMTRELIREEBEIREERFEREL - BRM
EREBREEERERRES  UEEBTTE - BE - RFRFHHER 0 2009 FHM
EREREABRERTZ - Hiid ' BFREBEMAE [FBEMEFR |- BAEE
BHRYREEXECSRASHEEERM » [AtCasa XEXR] AIMA ©

Birdy Chu holds a master degree in visual art administration from the Hong Kong Baptist
University and a bachelor degree in graphic design from Hong Kong Polytechnic University. He
furthered his studies in film and video production and advanced photography in Canada, and has
worked as photojournalist, video director and multimedia lecturer. He held his solo photography

exhibition A Dozen of Times in Canada (2009) and was selected as a finalist of the “Hong Kong
Contemporary Art Biennial Awards”. He established “Art Casa” to promote art education,
creativity and exhibition to all art lovers.

LIRS EPR Limited to Unlimited

BB 2011/ FE  HEEE / BiE /10 2E
Hong Kong /2011 / Colour / Digital video / Cantonese / 10 minutes

YESBBRIML Artwork Statement

[DBERAER| — =/ NEES

SMER  BEEBREMNZE[AER  BEZWMEET
% ? BREAME X B AN T 1 ?

“Limited to Unlimited” says Bruce Lee

Art has no limitation, but spaces in Hong Kong are limited. How
should we walk on this art journey.....? How to balance between
“making art and making money” ?
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22 {&FU CHUI Tze Hung

i FEX BETRREMESF
REERNEERE - B EIFRE AL
MHRKBEXEBAERTEERETH
REXERR - HEERERES 2002
FERBEMAYVESHER - RASE
REHRBEMTERERMN - 2 (6

MHEE]-

Chui Tze Hung, painter, was winner of “UC
Biennial Fine Art Awards” in 1978
(painting) and 1988 (calligraphy). He was
granted a fellowship by the U.S. National
Endowment of Arts, and was officially
invited to visit the U.S. His name is
celebrated in International Biography and
Who's Who in Asia. Chui is a part-time
lecturer at the Academy of Visual Art of
Hong Kong Baptist University. He is Founder
of the Touchstone Workshop at JCCAC.

ﬁﬂ So ClOUdy YERBRIE Artwork Statement

LA E L Colour on paper | 80cm x 80cm | 2011 NEBMENARSEIERZ L BRNETE 2
MAEEZORALRE  —ah—F—%E-

The work is inspired by the sight of prayer flags flying in Tibet. It is a
blessing installation assembled with holy fengs and calligraphic papers.



#ERBRI Artwork Statement

RIRBTEIEAE BARBUTE

ERSREESE (SRTE)

K - BRBEHSERE -

REBERNTFT - BSNBEE  BREWMEENSE - RBEETEBEERK  EAEEL
EREER  BERNEFANEREFEMMIERTT - T (KT NRAEREHETH
EEBR LEERAIE  UREMBEBEERNVYL

| am always moved by the elegant words, feelings, emotions and poignant atmosphere depicted in Song
dynasty poetry. In Hong Kong, there is great disparity between the rich and the poor. | recreate my
contemplation on daily life through personification and the language of painting, to express the magnificent
contrast in the vicissitudes of life.

45l FUNG Jolans

YRIBATE Flowers' lovers
WAL K K& A acylic and crystal on canvas | 140cm x 140cm | 2011

BHEI9FEENLZEBRE VS EXMER - 2005 F#
Freeman Foundation & BhA35E Vermont Studio Center 2 E2 247
HESEHE - FmRESABE  EHREXAS— (BEFE
RIBEMFL) - MEVHAX (BETER) E - HERE2M
EBERENFES  WEREEBLIEYE  RREESNE
SERBAWEHE -

Jolans Fung graduated from Ecole Nationale Superieure des beaux-arts
of Paris in France in 1990. He was awarded the “Freeman Foundation’s
Vermont Studio Centre Fellowship” in the US in 2005, and selected for
Hong Kong Arts Development Council’s artist-in-residence in Bundanon
Art Centre in Australia in 2000. His exhibitions are numerous, with
recent ones including Heaven and Man as One (JCCAC) and desire /
disappearance (Art Beatus Gallery). His works were exhibited in “Hong
Kong International Art Fair” and collected by Hong Kong Heritage
Museum, Annie Wong Art Foundation and other organisational and
private collectors.
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#S#E8 FUNG Suk Ha, Yvette

# (1) still life (1)

HAERE - ZBRBF Pencil and acrylic on canvas | 60cm x 60cm | 2011

BREREBPNRERIMEBE (BEREH)
BRIREE P 5 EMTHIAR © 2003F EREBEMBR
BERNEREMABEIARBEMNEMNEL (A
gif) BURE > FTBESE  -wELESEELH
ZENMAZEBNHERE - WBEBEMETINBIE
B - EX IR ABE (2009) ~ AAEXEEE
&8 (2008) » EE SR AYK H (M4 » 2007)
MR FES FFEFER - 2005) % o

Fung Suk Ha, Yvette studied painting and drawing at the
Department of Extramural Studies of the Chinese University
of Hong Kong and graduated in fine art (majoring in
painting) from Royal Melbourne Institute of Technology
University in 2003. She has participated in a numerous
group exhibitions, including Hong Kong Arts Festival Plus
Program — Voyage of Discovery — Shek Kip Mei to Tsim Sha
Tsui (2009), West Kowloon Culture District — Art Container
(2008), etc.

YEMBRIL Artwork Statement

fEmR—RIARE  BNEZEMRABTEE
MM RREE R AV - RMERPREF D AHE
EHTE - BRMER -

Yvette Fung works on a series of landscapes paintings
which take inspiration from her reflections on her daily
life and travelling experiences. The work depicts human
pursuit, confusion and sense of helplessness living in
the modern world.




] % B/ HO Cecilia

fERBRIL Artwork Statement
L YRGS A B ER IS R T /& ©

BB — BHEE  RAUR  AEBEEEFENFN
WEEYD  NEMEESERPELRE -

BB — A0XE Tk EHEABMERN
BREEX  vRASANMETEARARE  MENBRE
EREMELEBHTE -

Inspired by playing cards, Bipolar Series show various extremes and
contradictions of human nature.

King of Spades: Human beings have long struggled with life's
hardship between war and peace. At one end the King of Spades
holds a sword stained with blood, symbolising the brutal nature of
human kind, while at the other end it holds a flower representing
the human desire for stability and co-existence with nature.

Queen of Hearts: Love is one of the most important emotional
elements of human kind. It brings both happiness and sorrow. At
one end of the Queen of Hearts holds a four-leaf clover,
symbolising the joyfulness and the blissfulness of love, while at the
other end it holds a skull sceptre, expressing the deep sorrow of
when love turns sour.

fAIRE 2009 FEENEBEIABRITREBELEE
BEREREBEPEFIRXBELRIE - EXENBEH
RETER - 2011 FEBESSRIZEMPOBR [2Bliss THEE ] -
ERER ZHRBENMAIE - 2007 FESHFZANEHRRE -
Cecilia Ho holds a bachelor degree in design (2009) and a master
degree in Chinese language and literature (2010) from the Hong Kong
Polytechnic University. As a freelance designer after graduation, she set
up “2Bliss studio” to focus on painting and multi-media art
experiments. She was a participant in the exhibition held in Victoria
Prison in 2007.

€& —#I.0% X Bipolar — Queen of Hearts

R AREBRBF Acrylic color on canvas | 80cm x 100cm | 2011



26 EF75EE HUI Phoebe

YERBBRIL Artwork Statement

HEARANENNEFSETEHRZ MLES HIIBEE
- RRNAE-MNINENR - £EOZBRESS
BEIEMR Erik Satie FEm (Vexation) » ER—E
FENEHER 840 RAVEER - BIBERAEM
Bl MUK ERRNER o RANERERNRE
RRBACNINERBRERM -

This artwork is a musical instrument built specially to play
French composer Erik Satie’s renowned composition
“Vexation”, a short musical piece of only 3 lines and 133
notes but is repeated 840 times. Inspired by Samuel
Biderman's octave spinets, which is a small and special type
of harpsichord that combines keyboard with chess and
backgammon board or jewel box, “Vexation” is an
electronic instrument built by drawing tools. Different tones
are created by different shades of pencils on the
soundboard. The audience may play the instrument by
rotating the compass, or they may interrupt “play the
theme 840 times” in any other way.

1E SR BAE A Work in progress

HLE HEHR  EEERAEEME  FREIERIXTF  BEEMBRZBENEER - 2XENEBH T AE Vexation
ABRBRE  CRRETREST EMERA SRTNBEMNELSN - FRERER  OFTHICHENZT ol
TR MER B AEAT I BIFZEI2B S « BLOOMBERG ¥ — R EM KRG8 - BBENBRBEMESBLZ - o x 100em x 30am | 2011
BERBREBMMNABRRRESEYT » RRERENRETRE -

Phoebe Hui, alias Jinger, is an interdisciplinary artist and researcher focusing mainly on the relationship between language, sound

and technology. Hui holds a degree in creative media from City University of Hong Kong and a master degree in fine art from

Central Saint Martins College of Art and Design. She is the recipient of many awards, including the Altius Fellow and the "US-

Japan Arts Program Research Fellowship” from Asian Cultural Council, “Bloomberg Emerging Artist Award” and “Hong Kong Art

Development Council Art Scholarship”. Currently, she is doing her terminal degree in UCLA Design Media Art with the support

from the dean’s scholarship.




WEBRHERAIFEERER ZER  EREFBNULRBEEZREE - FREEZR  BEEMN
=R FYZFELF/RES » W ING Foundation W © I RIEINGES - RESTIREMEF
RE - MEBREETRBRIBEEBWRER  BEEYEER  ANEYERR/NEKE - B85
BMHBEZEE TR - BEHSEHR VR REBERKRS -

Andrew Lam’s engaging visual practices cross-over the boundaries of art-design-architecture and invites the public
to think / re-think globally the cultural situation specific to a locality. He has participated in many exhibitions,
including Guangzhou Art Triennial and Shenzhen Biennale of Architecture, and his work has been collected by ING
Foundation. His writings were published in Gwangju Biennale, etc. He studied art and architecture in Hong Kong
and Cambridge, has served as curator in various museums in Hong Kong, and was a member of West Kowloon
Cultural District Museum Advisory Group, Chairman of Art Education Committee of Hong Kong Arts Development
Council and National Focal Point (Hong Kong) of UNESCO South Korea Cultural Office.

I

T | ST

#;EE LAM Hon Kin

FEE2XEWR : ABHBRAT -

Hong Kong big television: truth cannot be falsified...
HAESEN Mixed-media on canvas

309cm x 191cm | 2011

YEEBRIR Artwork Statement

MERBRUTRARZMBEHBRETEAL
HoMBEARTERBBCAEINE
B BUAEE (FRRR) EHHERES
EEEARBEIGE D REERRE
FA TVBREENEA [EWNEBRT
T R BEAREERLES
20115F12 B2 B 3RS - FEtES
BIESeEELE  EEEUINSIERE
EBE R BT o

Like many other cities in Asia, Africa and
Middle-East, there is urgency here with
hundreds and thousands of people taking to

the street and seizing public space to
confront the ruling minority. In the course of
city development, will the truth be
invalidated because of power politics? The
motto of HKTVB Manager Stephen Chan —
“Truth cannot be falsified!” — is now
translated into a series of paintings of Lam
who stitches current events in Hong Kong
with popular Chinese paintings. Visitors are
invited to reflect their opinions on a court
case which will be documented on 2
December, 2011, in Lam’s TV colour test
painting in the name of art and the power of
citizenry. The painting incarnates Lam’s
"Engaging Art Theory (EAT)", taking TV
critique as a deliberation of the value of art
in such fabricated condition as painting
space and serving as an alternative system
of city for one to think and re-think their
urban existence.
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28 # B LAM Pei

MM R A% Sophie and the Black-white rabbit
BN AEHNRENMEREE

Paper mache, vintage cabinet and animation
160cm x 160cm | 2011

fEGBRUL Artwork Statement

FRE - EEEENRE - UM AERERE BRI
BRER MEREIERTA  IAHBRR2TFE B —F
R E - BRAUBAME D LERENEWSEET - BH3E
ENHBFEREENEY - FTUGRRSKHEEYRE - £1F
M RIEZIELL - BFLR SR [BY] HES A2EDE -

Sophie is a manifestation of a unique ideology. She perceives things with an
expectation that stems from her personalised idealism. And her fortitude is
always portrayed from a feminine perspective: toughly has she fought gloom
and loneliness despite the very fear of them; wittily has she coined a hundred
ways out to save herself in a world that is repelling or frustrating at times.
Sophie has an elastic body that can change its size for her journeys across
spaces. Her wanderlust is specially drawn to vintage objects and ruins where
she hunts for “treasures”. She always works magic with the forsaken, turning
them into truly worthy treasures. Therefore, Sophie is often staged in vintage
setting, so as to reinforce the sense of intense contrast within. Learn to
treasure, is indeed what the transformed “treasures” ultimately convey.

MEEREE  SLLBERAMED/AELRN  BRITHEBENA
B TﬁanPﬁ&IEE@’J‘ﬁ{t%%T\HH%,HEEéEEfJ:Fﬁ@‘éEE’J%&
ROBRTENRE - BRI BATFEE  LIFERE - ZRERE
REETHERE -

Born in Hong Kong, Lam Pei works diligently in expressing her innermost
emotions through comic drawings and paper mache. Reciting her recollections
through her own creative way has become a concrete record of her life. She
works as a graphic designer, multi-media designer and illustrator.




=% LEE Wai Kit 29

FREE 1992 FRERBIRTIE
EMBERERKEELE
fu o IR 2004 FRERMNE
REWMAE I RESEL
iz o ZRMEMBE 1983 F
BEEEBREBIEL - B2
RANBREBERBIEFRE
RS HEBKRRE - 1988 £8
EEFZESESRAEN
LT | EBATERFERE
BEMRR - FRABTEBR
IR ©

Lee Wai Kit holds a degree in fine
art from Wimbledon School of Art
(1992) and a master degree in
fine art from Royal Melbourne
Institute of Technology University
(2004). Lee's works has been
exhibited in Hong Kong and
overseas since 1983. His works
were featured in Hong Kong
Contemporary Art Biennial and
other international exhibitions. He
won “the Most Promising Artist
Award"” and the second prize of
the “Modern Art Competition of
the Philippe Charriol Foundation”
in modern sculpture in 1988. His

FEHE (F) HK puzzle V works are collected by local and
SEARARZ Planography | 35cm x 50cm | 2011 Overseas collectors.

YEmBRIL Artwork Statement

ERERE —ERRAHE  EMEARHARMRE - BEFRENNNEAFBHSEETEHRE - FH
NESEBIERFE  AEREBZFE—(AERNRE ?

Undoubtedly, Hong Kong is an international metropolis where information flows rapidly and freely. But negative news on events
big and small in recent years have eroded her luster. Fights and protests consume Hong Kong from inside. What kind of map does
Hong Kong need?




30 ZEERIF LI Orizzonte

FERBBRIL Artwork Statement

R ENERNE  BRUTALPNEMN—FIRER
REHEEN=AA% — BE  REERR - BEFU KT

iR ETELEN - BHENER  FRETEEHEFEL

ERENZRE  ZEEERNEEARRIVLER - Eftman(d
BRATEREZNBERMRESERNVETMIENES ? S
BREOEZLEREARE L& AHC M ?

Silhouetted against the skyline on the beach is a glowing pyramid. Its three corners
represent the past, present and future, and suggest infinity in space and time. Glowing
wires encircling the pyramid provides a subtle interactive link between past, present and
future, and act as a luminous boundary between the real and virtual worlds, leading the
audience into momentary introspection. Through this abstract presentation, the artist
invites the audience to reflect on how art may act as a medium for social introspection.
Do we have the power to defy fate and break free from our invisible shackles?

£IEF S llusory chinampa
SRS - ROL B E RIRIBEL

Galvanized iron, luminescent pigment tube with glass tank
140cm x 140cm x 140cm | 2011

FRITEXNEBSEAREBREEMAREBETIARESHERRTR - &
BEMBURBANTE  URABEAZBHNEER - EFREBREMNE
B i—EHAEE HMREBARIERBEm RFEAREB CKEH TR
Ko TEHTHEENESFMERBEE - AKTREERLET  EREMLERE
KEMAOEERD - BT 2EHRMNBERERSE -

Orizzonte Li holds a degree in multi-media design from Hong Kong Polytechnic
University and a degree in visual arts from Hong Kong Baptist University. As a young
artist, she reflects on our existence and our relationships, and ponders on whether
one has the power to defy fate. At least she strives not to lose herself in her artistic
communication and in her intrepid search for the inner self. “Nobody can live alone.
Standing in this beautiful, luminous city, | hope to write our exclamations and stories
through art”.




BEERH LIU Ka Yee

YESBBRIL Artwork Statement

B RXFHEE(RIBEC) RER (LEEB
o) MEBRELERREC - BRHERRER
EEFNHERACD  MEEBEEFHENIAR
& MARBRRMANEBDS - BKRBERSF
ZAMEREEERNAS °

BEIEE  BREERANEY AT o
The camera represents the photographer (myself) and
the viewers (including myself), and meanwhile | am the
one who is being photographed. | am re-acquainting
with myself anew through self-portrait, How | choose to
behave in front of the camera reflects to myself how |
am viewing myself and how | wish people to view me.
Human beings always disguise themselves in front of
other people. It is simply human nature.

{58 F {482 Disguise not disguise 2

FE4E - $%48 - ZE00 0 BBAR Photographic paper, mirror, Acrylic Sheet
121cm X 46cm X 90cm | 2011

BRE - BlE Miss FAT » B AEMAB S AREE
KA BERBENEREMABE I RBABMWA o
Ei/Em [MissFAT] B RIIER [BHRE] BEA
JIRBRMESRRER - Wl RRER - BIFT
B URRMER LN LSRN - FRBRESR
B OR K1 ERH -

Liu Ka Yee (Miss FAT), started painting when she was in
secondary school and soon decided to be become an artist.
She holds a fine art degree from Royal Melbourne Institute
of Technology University. Her works have been exhibited in
galleries, shopping malls and bookstores. Her self-portrait
“Miss Fat” reflects her life and emotions, as well as the
status of women in the contemporary world.
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32 PEE14 LIU Wai Yee, Ceci

YEEBRIL Artwork Statement

AFCRBRTRE » TERAERRER °
TFEEE—  RIBEKRWR - BFRAR
fio - LEEARNEARM TR o BN
It EFaltt AR - ERE A —
i ELFENERNESOHE B
BERBPERMANAE - £ENEE -
Mannequins silently displays the goods. They
share identical body forms and blank facial
expressions. Naturally they are both
manipulated and ignored by human beings.
Nevertheless, they are more honest than
human beings. At least they have a clear
identity and existence, truly reflecting our
own identity, lives and attitude.

Z - F1® Mannequin SEG  WEBMTESE > 2004 FHAEZESHIARERREBSIE  BRERERTHEHESY
KBS Cprint | RIFRE Size variable HENXCEBNEMHEIE - AFERFH - SH - 2 (1a 955/ - 2008) LUIAE — LK
2010 — present RELITHANEYNEEZMNETNTFER

2 BSHESERE  BRETF/H] R — AEBHEY (ZREF)  REAREHXESEL
(F0E — REREE) o

Liu Wai Yee is a photographic art practitioner who works closely with various schools and other organisations
to promote community art and art education. Her recent artwork Today After Tomorrow (1a space, 2008)
records common phenomena in our community which are often ignored, thus exploring their meaning by
preserving them in photography. She has participated in many exhibitions, including Ten Years of Images —
A Gift of Hong Kong (Too Art Gallery), and had a solo exhibition Carry on till Tomorrow (Para/Site Central,
Hanart TZ Gallery).




21T LOWai Hang 33

YEEBRIR Artwork Statement

j(}\,ﬁ!Z‘“”TIE}?%?T%EX—J&E’J’J@M% FF2E
RIEANZENERAY) - REFHRELITHEERR
TREWHE  RESHPEZFHRE - NEAIBHRE
RIEARREEERRBNT FHRRE?ER—ER
BRI o
Parents love to dress up their children, perhaps as fairy tale
characters, cute animals, flowers, princes, princesses or
honeybees. Is this the way to learn to behave in society, to
grow under the shadow of a fictitious story? How a child is
dressed and the costume that the child is dress up in can be
seen as a reflection of the parent’s beliefs, expectations and the
trends and myths of our society. Children often do not have the
freedom to express their individual thinking.This is a story of
hegemony... The fashion and trends of the fictitious fairy tale
characters are asserted onto a child, who is controlled and
directed into the mainstream culture.

BERY (—a=m
Untitled (Series of 3)
7R E Oil on canvas | 100cm x 100cm | 2010

EZTR003FEEBABABER B L CULIAE) B4 > TR2006FEEFBEMNSBRERNERZFAETAESPNEN XE L (HEM)
BURE - BRAETRER (EIIZI-U) HITHRE - ERNFRIVEERE - REBAHE %DI%I:%ZZDH%%/J BHRE °

Lo Wai Hang, Venus holds a degree in cultural studies from Lingnan University (2003), and a degree in fine art (majoring in painting) from the Royal Melbourne Institute of
Technology University (2006). She was one of the coordinators of White Tube and an executive editor of White Text. Her work focuses on how children and animals behave
in relation to social expectation.




34 %FJkE MAK Siu Fung, Vincent

YEEBRIL Artwork Statement

KRB ERERETILTELFN
WOESR - URMANRES —@
ERNECEHHRELEZTPNE
BEE B ERBYBEREEH
HERRIERBESRNEM
HE BEALREEEEARLER
o HESHEARSEEMMN
B RNRERE S ENZBAE R
RE -

This work examines the world, how it is
presented, and how teenagers react to the
highly complex, commercialised and
urbanised society through their virtual self.
By juxtaposing the cosplayer and
advertising images, the photographer
invites the viewer not only to enter the
imaginative world of the cosplayers'
simulated identities but also at the same
time reflect on the real world around us.

$ERE S £ Untitle teenager
&S AE4K Inkjet photo paper | 101cm x 72cm | 2010-2011

ZREEXNEBETAEBYRTR  BEIRBRERETZF - ODFESHEEHE
T ERUANDREEREHIE -

Vincent graduated from the Hong Kong Polytechnic University, majoring in photographic design.
He was a photojournalist for local newspapers for ten years. Now he is a freelance photographer
specialising in photo education. His major photographic projects are portraiture and documentary.
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&R 2 Memory Series 2

#E% Photograph | 50.8cm x 76.2cm | 2010 {ERIRE Artwork Statement

BERMEET —LHHINHARSE - #
EHABERE AT  FRBRREZ
Ao —EEY R HEMARREEE
BE - AMHNESARFARFEE
2 o UL HIE—LERBRARNERS
NEHHCTET R  HARD = -
When we want to remember something
special, we like to keep a photograph of it.
Later on, we could recall those memories by
looking at photographs. In this exhibition, |
have chosen to share photographs which
may or may not be related to my life, or
mean anything to me.

BFEREFEXNZEMMNEIMIKE  TEBEBERBTEE - E2HERREZRRERZIX
ABERZR > WEZHERERIE  TEEERRELEF MEBRTILEA

Mar Lai Wa, Mary graduated from California Polytechnic State University, majoring in photography and
digital imagery. She has won many awards in photography and has participated in numerous group and solo
exhibitions. Mar was photography instructor at various schools and community centres.
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) BELFLNTEE
AR Artwork sttement Sketch of Transfigured Hope
ERAREBRE—RIGEEEH  BENSELENE AABERE - FBEEN Collage, mixed media on canvas
fF o BHRBBBITE S AR RSN HEE 91 4dc x121.92em | 2011

ERFERE  WURBRUINFAE2H » FHEFHTR
Bt EAZENFRAMMTER

A series of artwork combining drawing, painting and calligraphic
elements will be showing in this exhibition. The artist uses art as
a connection between his own culture and the experience of
living in Asia. The images reflect words and symbols that have

made a personal impact and are a visual narrative. Being a
resident artist at JCCAC has provided the artist further impact
and connections to the local community. This comes from
immersion into the district of Shek Kip Mei, and connections with
other people who often share his studio for artistic collaboration.
This includes the viewer, who often visits the studio when "the
door is open”.

Y FRMER—FRMNEENR > B199FEEE B
FBif - ZMEBEHBEREEM A EEZ EXIIRK
TERENGE WEREREABRRETBERENE
BE ZMENEREEUZEMERNFREZERD
MBISAEAEERE - tBIEFRERARZRE ABTARK o
John McArthur is an Australian artist, who has been a resident of
Hong Kong since 1999. He was formally trained in education and
visual arts, majoring in painting and drawing. He has held several
solo exhibitions and participated in group shows. McArthur
regularly draws with people who share a passion for art. He works
from his studio Spitting Gecko Studio based at JCCAC. McArthur
has been captivated by art. Calligraphy and Asian culture has had a
profound effect on him and is often represented as common
themes in his work. He often uses the human body and portraits as
inspiration for his own visual images.
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[BERREESE BEEIEE BFHERNBRAXF - |
“A personal statement means nothing. If you want to know more about me, please read closely my text and photos.”

1T Prostrating Walk
JEMRER 5 Analogue photography | 50cm x 70cm | 2010

YEGBRIR Artwork Statement

R —HENEMBEENA - 58
DTt EN R AR EBERERE
A EEEAFT c BABER =2 —F
F—0 REHFERIEBREITZHE
BTEH -

The images record a group of people who
are aware of and self-consciously saying no
to the evil and unjust capitalist governance,
and knocking on the door of our city with
their own bodies. Photo taken in January
2010 during the Five Districts Anti-
Guangzhou- Shenzhen-Hong Kong Express
Rail Link protest in Kwun Tong.
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YEMBRIE Artwork Statement

ABRBERRUINNELER - —REZERE
EYNRER  KREBENRG  BEHEER
BE EHREFE  BFUBNER (FE=
%) ZEEREFGHD  BEAMHSAXER
MENER EREIR=ERE  BEEN
ik —EBREIRN R -

Human relationships are intangible and they exist in
our minds. Our relationship with other people is
whatever we imagine it to be. This work artistically
investigates intangible human relationships and
brings them out into physical reality through an
interactive installation where the audience is
expected to actually climb inside. Playing the game,
the audience becomes the game. Several audiences
can be inside the installation at the same time, and
experience the evolution of the personal yet elusive
relationship between them.

% =% The 3rd Party
Sk R IR

galvanize zinc pipe with mirrors and pads
300cm x 175cm x 150cm | 2011

ZREERTEEREAERBEMARLE - AFRBRALEMEAME - UHIRABRBERSED - MABHRXBRAOHHE - thaFmBEER MBS
B XEARLAERKEEMNRELXRT BN EUEMSHNETFRE  S$EEFFEMIXYARBRUAZALBEREFHERRENAREA

Debe Sham is a young contemporary artist. She is interested in the investigation of human relationships in the world. She posts herself on a unique standpoint to reflect on the
ambiguity of local culture and social relations. She is currently studying a master degree in visual arts at the Hong Kong Baptist University.
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8 Aluminium | RIZRFE Size variable | 2011
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B 322 SHUM Violet

T2 FERBERHBERESEMEE 2003 FE%
RENEREBHAETARE (Bf) XBL  XES 2010
201 FERSHXBEHFEBMNEENAE SR-EBES
HEMAERBNHE  FREREFBREINREL - BEFR
RETMRRBEMIEEELESN  ESHAEFERAC
MBI E o

Violet Shum studied painting with portrait artist Wong Kum. She holds
a fine art degree from the Royal Melbourne Institute of Technology
University (2003) and won the 2010 — 2011 Vermont Studio Centre
Freeman Foundation Asian Artists' Fellowship. She has participated in
numerous exhibitions, including solo exhibitions Rhythms and
Memories (Red Mill Gallery, US) and Thorns and Roses (Shin Hwa
Gallery 2010), and recent group exhibitions including /f You Park Here
(Shatin Galleria), R.0.A.D. (Neuberg Artspace), Rush (JCCAC) and
Poems of Flowers (Kadoorie Farm & Botanic Garden). Shum
participates in art as well as educational projects. She expresses her
values and aspirations through her roles across graphic and visual arts.

YEMBRIL Artwork Statement

BAREBESYHEEZNE TR
BYEEELHAZRT » AR
KBIUKBEFEABURE - 53R
BAERRENMER REMNEFREBERETIREN
REE ? ERIFRBARTEREEZERAEERNSZE 2 FRER
R EHEENER - EXBBEBTER -

A message is hidden in every happening in the world. It could be
too trivial and lost before it is received, or it could be too obvious
that we take it for granted. When we misinterpret the message, is it
because its decoration misleads our eyes and minds, or that even
when we see and know the truth we refuse to accept it. A piece of
decorated leaf attracts our eyes. The artwork attempts to explore
the relationship between what affects our thinking. The audience is
invited to participate in the discussion.
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YEMBRIL Artwork Statement

BRBMHEBHREM—(ET B RERNRBE
i o EEE  FERERMEBBIEREAAN
Bm o BRMANEABEELITEL TR ZNEMYE
HREEBRBREAENMEHE - RUBHEE
(Camera Obscura) REIREBAREREESAE
THEMNEHE  EFRLHEENEKNEF TR
BRENEHHERE -

Modern metropolitan has evolved into a self-cloning and
reproducing primitive living organism without our
permission. No matter how our commodities are made
from this totally un-romantic mass-production process,
they are still packaged as the most promising decision you
can make to manifest your individuality. In Hong Kong,
except the very affluent few, housing is the commodity
that we have hardly any freedom in making our choice. All
we can do is to give our living spaces a little personality by
decorating it with all our hearts. | try to make use of a
camera obscura to observe the embarrassment that even
the parties involved may not have noticed. |
transformed all the cubicles belonging to different
persons into camera obscura and took photographs
inside them. | factually recorded the metropolitan
nightmare that is stealthily and subconsciously being
branded upon the eyes of the occupants.

BEME-REFRTHEEY IHEE  EENEBHCERLEIFR  IETEARAKSEERHEEEL
By - IBE19BRI1UFREEBRYTEHS IR - MRIBLAEERYR  SREMEESHERN

BBHMERETREL(2000) WHEF=E [TEHEERFTHERERLLE | ¥ - REREFE (SRERE
#1) (2002) B2 {Megafauna) (2009) % - BEKIRE [KEESH ] AIERE  UNEBSEREREBENER

EAERBE - HRSERETBIUCEYE - RAAWHE -

KM Tai Kok Tsui
&2 4K Inkjet on photo paper
96.52cm x 76.2cm | 2009

Suen Shu Kwan, Leon is a veteran photojournalist. He holds a degree in social work from Shue Yan College of Hong Kong,
and a master degree in journalism from the Renmin University of China. He was the chairman of the Hong Kong Press
Photographers Association in 1993 and 1994, and played a key role in several major exhibitions, including Photojournalism
in Hong Kong - the Road of Development with Oscar Ho (2000). He was adjudicator at the “China International Press Photo

Contest” (2007). His publications include In Search of Shangri-La (2002) and Megafauna (2009). Suen is a founding
member of “Lumenvisum” and part-time lecturer of at Hong Kong Baptist University and Hong Kong Art School. His
photographic works are collected by the Hong Kong Heritage Museum and private collectors.




YEGRBRIR Artwork Statement

HRKE - FEBREBRERER - KEABRGRM U] ARKRFET - thERF
2 - RPESBECHFEMEFIRBEAER  BFELFER  MERWER - K

PIZ A T 2EERYHE - (BEE 2 RERYARI0 REEHILE A LIREE « TREAEARARR « ETREMEMR
BT o REHEEPEANNE - ENOBEAEE  WEFRRP S —HE20RE -
To me, wild animals symbolise nature. The nature, that provides, that we have forgotten, that we
are afraid of, that we want to control. We destroy nature to meet our needs, manipulate nuclear
energy, and speed up the growth of food for our consumption. We have become the almighty, but
this almighty cannot stop volcanic explosion and earthquakes, cannot conquer weather, cannot
conquer tsunami, and cannot conquer death. Maybe looking back to nature and learning from
nature can reveal some wisdom to us.

B8 %8 TANG Ying Mui

BRDEKENER

A progress towards disconnection

BRE BT M HEM - AR AEAER
Aarylic, furry cloth, mirror, wooden board, manmade ruby
R~FRE Size Variable (£ 2 painting: 183cm x 122cm) | 2011

RN RERBARBEEERIEEL
BMELRE  URAHFTAERERE
MASREEL - REFBREENA
- ERMBZIANER - FEREERE
oot [FRE N EMTREE] AldA
Z— JRE 2008 F [HBEMBEE
— BMHAFERE] HEEE -
RIBEERS [ —(ERBELTHFG ]
HEMi=tE o

Tang Ying Mui, Grace holds a fine art degree
from Goldsmiths College and a master
degree from the University of Westminster in
the UK. Her works have been exhibited in
Hong Kong, China and Korea. She uses un-
advanced technology, unsophisticated skills
and industrial material like wire, packaging
tape and fake fur to build up works and
explore the fragile condition of human
existence, as well as the external and
internal boundaries built around people. She
is a founding member of Mere Independent
Artists (MIA) and bronze award winner of
the “Hong Kong Arts Development Council
Award for Arts Education - non-school
category”. She is currently working on an art
project called A call from prehistoric time.
She uses the four basic elements in living:
clothing, food, shelter and mobility, to
explore the way of life and its system in this
modern age society.

41
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HAEEXNEBEIAEBRTRERR
' MNERTREBRFERERE  BNER
' ZERENAREBESRETA o ALEKAE
FEREEM - ARGA « BFRRETHM
HBHME o HA "Graphics Plus” BIfEE
THARZBRERITBNEFEBN - B
[ - RE - BEEER] DE - HiE
mEEBEMEEREE B ERHE -
To Sing Lai, Janson graduated in commercial
design from Hong Kong Polytechnic School and
in fashion production apparel from Sydney
Institute of Technology. He was an Assistant Art
Director of Leo Burnett Advertising (Hong Kong)
Ltd, where he started his diversified creative and
design work. He adores 2D and 3D art, body art
painting, fashion design and installation art. He
is currently art director of “Graphic Plus” and an
art professor at various design institutes in Hong
Kong. He was first runner up of "“Eileen Chang
Inaugural Painting Award” in 2010. His art
works are collected by Hong Kong Museum of
Art and Hong Kong Heritage Museum.

#l RAN
IREEN Mixed media | 110cm x 180cm | 2010

'
)
=

YEMBRIM Artwork Statement

MARERESNH (EHZ®) i
BAEER  MAMEAERE L5 )

FEH O REhE L BRMEE . sneel
B o

Inspired by Love in a Fallen City, a book
written by a famous Chinese writer —
Eileen Chang, To mingles body print
material with Chinese Qipao to express
romanticism and the complicated
relationship between Lovers.
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fEGRBRIR Artwork Statement
"LLBR'R.(16) RATERMEG I HER B8 .. BR... 249" NES
R EFHIFRASMIFEEBBENGER -

"...daynight... (16)" talks about “the life time of work” through the history and
story of “...daynight... (2.4)", and questions the work’s own existence.

...B%&... (16)
...daynight... (16)

#E Installation
300cm x 200cm x 100cm | 2011

HAEBMEXNENERBEAE T ABEMNE LB (HE
i) 12 - AT EEB AR ~ B - RERTEER/ER
HESENER HRKRABUREA  B2REXEZ
BERBRE - @A (B4t | NEEAR [#EEVE
fir=xAE | MIBLE °

Tse Lok Lun, Laurence holds a fine art degree from Royal Melbourne
Institute of Technology University. Tse works in video, photography and
installation. His work meditates on the concept of circularity and how
our body responds to it. He is an active curator and art practitioner. Tse
has curated and participated in numerous exhibitions in Hong Kong.
He is also the convener of the art group — Artlocal, and a member of
Mere Independent Artists (MIA).
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ESRITENAE A Inkjet on photo paper | 100cm x 150cm | 2011

f ‘1;‘

HEOHER 2003 FEREBESEABHEERE @ 2004 FRREARBASEBHRB/RELEN - #RFAER— BRI - T8 EBBR

HSUEGIIES - KRERRE - SEEMNEERE - NERBEIEAEELNTERFZTHMR - MERER - 83 2003 F

BREBRELHE [REABRRES |- N 1997 FR [FRE — SIMOIERITE ] BEBENEREMER [REBRE |

K19 FEEBEERTMASESE [NEARPFR — bRl - HXNFEFRE SRS EEBNEMENRE - BFEERE - BN -

B RERARRBBEXRENE —ORREARSEEFR - HKN2005 MATBRIMBHRZERZENAERFEL - 2007FEK
B [T | - RBRBEBMTHEELRNEBHRES

Tse Ming Chong holds a degree in Chinese journalism from Hong Kong Baptist University (2003) and a master degree in imaging and communication

from Goldsmiths College, University of London in the UK (2004). Tse is more than a photographer, he is interested in every image-making media, time
media and theatre art. His works focus on how individuals behave in relationship with history and society. He received many awards, including “The
British Chevening Scholarships” from the British Council in Hong Kong in 2003, “Fellowship for Artistic Development - A photo-research of off-course
Hong Kong Jockey Club Betting Centre” from the Hong Kong Arts Development Council in 1997, and “Bronze Award / Kodak Award, Editorial” at the
Hong Kong Institute of Professional Photographer Ltd. Award 1995. Tse has participated in numerous local and international exhibitions, including in the
UK, Australia, Japan and Korea. He was lecturer and subject coordinator in photography at Hong Kong Art School. With his friends, Tse founded
“Lumenvisum” in 2007 as a centre for promoting photography in Hong Kong. Tse currently works as an artist and teaches photography in Hong Kong.



AT Beloved specimen

HEAAAENNR 2 |2 F R Silkscreen and hand-colour on paper | 27cm x 26cm | 2011

{218 1501 Wai Chung

fEGRBRIL Artwork Statement

BENEELE
7 B 70 OBRER
EETOL e
EMENIEE -
BT 5 WIS

A bt
ﬁgﬁ-ﬁ/b\?i HEREE B

In the moonlit,

the couple of butterfly was lying by the darkness.
In fading milky way,

standstill binary stars sealed in silence.

by the blessing of Maria

All resurrected in phantasmagoria,
And all crystallized.

é‘%&ﬂ@%’%ﬁﬁ%iﬁkﬂéﬁﬁiﬁuvﬁ » WA =
MEBRIEERE - ESHBBRETEEEMXE
BBEtEl 2010 - EMB N BB EEEE T 2011 ~ & &
[BI1G E AT 2010 — BOREREHRRE ©

TSOI Wai Chung studied printmaking in Sokei Academy of
Fine Art and Design, and bisque doll in Art Masters School
in Japan. Tsoi was awarded Hong Kong Open Print Artist in
Residence in 2010. His works have been shown in Hong
Hong International Art Fair 2011 and Hong Kong Graphic
Art Fiesta 2010 — Convergence / Divergence.
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#ZE WONG Ying

;%_35 BEHE  BEBENEX » TEEMW - B - #K&
ENDE - EHRERRENE - BE - B - 8817
%am - BINENE - HTIRE %%:utm C BIRAR AR
EN 1’EE‘nEbD%7{&%§,%J=tH c BEMER LT KIEE R
FEMRERSESFRES -
Wong Ying, assistant professor. He studied fine art, photography,
video computer animation in Canada. He practises art printing,
murals, photography, art video, performance, computer animation,
new media and film-making (art direction, screenplay and visual
effects). His works were shown in Canada and Hong Kong. He
received a merit award from Ontario arts festival and was
nominated in the Golden Horse Awards.

EEZ MR Falling devil

HREBF (=

) Acrylic on canvas (triptych) | 96.5cm x 152.4cm (B2 5% Each panel) | 2011




EFF YAU Anthony

YEGBRIR Artwork Statement

AER—EE > ERENRE  ERENKRE  BEBATAEN [
Bl-FRREHMER  TeFH  BBER - WU RETERREB
MEEM - RHIEKMA iPhone FHNTEME - FEAEFRHENE - B
AL R ERE BZEEAENER - R T BB EM  £F
EAENAZER —BIELFW o

Life is a circle. Birth is the starting point whilst death is the ending point, forming
the transmigration of life. The artwork explores the relationship and interactivity
of life among new media, smart phone, digital image and social network.
Different circles taken by iPhone in different locations and angles are exhibited. It
attempts to show the characteristics of circles to the audience in a new
perspective to stimulate our thinking of the relationship between circle and life.
The artwork is also published on Facebook to link up and generate interactive
discussion between people from different corners of the world.

Facebook : www.facebook.com/collectivememory

A& R—{EH Life is A Circle
A F#EHEES iPhone photography printed on canvas
15cm x 15¢m | 2011

EFFASEEEN MBS EHEERTMREBNITHEE  ERBBEY - ZEE fE - #ERERZENEMAMERAR - EFF
RPEREZMATRESER  BHRSHBULH  UBBWRZERE  OFEIE leica LEUEFEEE @ —HE 2010 XKT — £
FFEREBIRBEZE 2009% - BEKA "Locus Studio” » [EFFREHE] & [HEREE] BIPA  RMEEBET KEFRBEBAD o
Anthony Yau is a photographer, digital media designer and artist specialising in photography, video and web productions. His articles are published in
various audio/visual magazines, and he is also an independent film-maker. Yau has organised and participated in numerous exhibitions and events, with
recent ones including Leica x Anthony: Beyond Shanghai Expo: A Bread? (2010) and Road to the Heaven-Tibet Photography by

Anthony Yau (2009). He is founder of “Locus Studio”, “Photoclassroom” and “AlphaFoto”, and is a visiting lecturer of Hong

Kong Polytechnic University.
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HEIZ 1985 FRB BRI NABEMAERNESL » WM 2003 FRHEMAEHRET
RERFEMEL - BABMIELE - 1986 FERBRAKESAME  BEAE [HFERNK
KEBEE| BE - BENZANERRBESEEBRIIMNER  FRASHEMERHE - &
MBS MEILKBEFRE - & (BERR) —F -

Yeung Kwok Fan, Margaret holds a fine art degree from the Chinese University of Hong Kong (1985)
and master degree in fine arts from the Royal Melbourne Institute of Technology University (2003).
Yeung is now studying for a Doctorate degree in Fine Arts. She has been a modern Chinese ink
painter since 1986, and she is currently a committee member of the “Hong Kong Modern Chinese Ink
Painting Society”. She has held solo exhibitions and has participated in many joint exhibitions in
various countries. Her artworks are collected by various museums. Recently she has been invited to
join the Taiwan Ink Painting Biennale and the Beijing Sense of Chinese Touch: Water, Ink and Colour
of Hong Kong. He publications include Nature Chasing.

BEILK ITscape
HAKBRE R BHENR

Ink, colour and laser print on paper
400cm x 50cm x 8cm | 2011

YEMBRIL Artwork Statement

IRMENE 0 RXAEHBANMABE - BB EHREEFREMDN
ERTEAEBAENFE - RUBBRINESKEE - ARKEEK
TANLKER - BERFSRESZSEN  SEREEFNH
Mo EMIL [VERBHK| MEXRT  BRLUKNIESR
RIFER PRSIV RIRIE o

Hybridity and harmony are the inevitable processes of cultural development.
The uniqueness of Hong Kong culture is a result of the hybridity and harmony
of western and Chinese cultures. By integrating computer technology and
Chinese painting skills, the artist juxtaposes computer-generated art images
and ink techniques to explore the interesting harmony between modern
digital technology and tradition Chinese aesthetics. The work is presented in
origami form, to mimic the 3D beauty of landscapes and as an experimental
departure from standard Chinese painting framing tradition.
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YERRBRIL Artwork Statement

SN EREREREESHNRER - HTUNEXATENSEY - &
TEREARE  BEERE AN —ESHERT SRR
HATBER AR EB L - BER —BRAVRE  —BNFH
B EERN [H]HE - BFR - XE AT -—REENT
RE#zik - RELEEHRREENRG - EE—EKENT
Bz -

Almost eternal, almost true; this work rests in the dividing line between
virtual and reality. | am ceaselessly baptized by days and nights,

transformed through experiences no matter hopeful or desperate. But
for another me in the virtual world, going back to the past is not
impossible. She wears the same appearance and still seems joyful and
innocent. Starring at the virtual her, the virtual furniture, the virtual
relationship and the virtual romance, a true journey of reminiscence is
created. Hovering between virtual and reality, | wish to create a tiny
but eternal world for reminiscence.

BER 2011 FREBHANKBEMAEE
BANRBEEARZEEZHE - SEHRER/EHK
EMAXRLEERR ) - BERTABELSHE
ZT&~ H1KEHf7 2010 ~ Every Story Is A Love Story
L BRAPAFERBARRP L (EREBET
E) RIMBEERERE -

Clarisse Yeung holds a fine art degree from the Chinese
University of Hong Kong (2011). She studied ceramics at
New York State College of Ceramics at Alfred University
in the US. Yeung participated in various exhibitions,
including Pseud, The Art of CUHK 2010, Art @
Government Building Mentorship Programme, and

Every Story Is A Love Story. Yeung was volunteer story

FE{EEC1E (B The eternal reminiscence (partial) book illustrator for the Jockey Club Sign Bilingualism

IREIRNZEE Mixed-media installation | 200cm x 150cm x 200cm | 2011 and Co-enrolment in Deaf Education Programme in

2009-2010.
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YEMBRIL Artwork Statement

ER2BEE ] M [ Al AEEKR
B  EHRRIE - BMNARBHES -
ERPH [XR] REEUIIZEE

“Ground” and “People” are the only two
objects of the artwork. Although life is
unpredictable and sometimes toilsome, we
strive to withstand the hardship and live a
beautiful life. The “Sky” represents the
boundless space beyond the artwork.

SEHR7: s RBEPER
Continuation no.7: Coming from the crack
RAR & 2B Acyclic on board | 47cm x 107.2cm x 3em | 2011

REAERNERERMAE T ABMABMABREMBELREL - B2HERBRAMZIHENREE  BREERZEREZEN# =REKBEATEBEMNF
DB (EXAR) ZERNERRE - RA T8 - A | BB2HE - RREFSUAMARMEREN - FReES - X~ b - AREE -

Yuen Yuen Ho (YY) gained her bachelor and master degrees from Royal Melbourne Institute of Technology University. She has participated in numerous exhibitions,
including solo exhibitions Continuation and Saving Work Against Hunger. She was the Chinese contributing editor for White Text, a publication of Hong Kong Art School.
She is also a member of the artist group, “Artlocal”.
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Jockey Club Creative Arts Centre (aka JCCAC) is an award winning
architectural conversion from the former Shek Kip Mei Factory Estate,

B UBRBEFSFIHBENEE -

ERE /&R

JCCAC B —FrZ AL R ¥ SMBAB AV AT R EM 0 - BEWRA
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which was a stronghold for cottage industries half a century ago. It
opened in 2008 and operates as a self-financed, registered charity.

Programmes/Activities

A multi-disciplinary artist village and arts centre, JCCAC provides an
interactive platform for artists and the public through interesting arts and
cultural events, which include among other things, the annual JCCAC
Festival in December, quarterly arts and crafts fair, various themed
exhibitions, experimental stage performances, guided cultural tours and
art workshops. On most weekends, visitors may find art events and exhibitions being held in JCCAC's
Galleries and Black Box Theatre. Information about events and programmes can be obtained from
the JCCAC website, the Programme Guide which JCCAC publishes monthly, or by subscribing to
JCCAC e-news. Dotted around JCCAC are art works and interesting art information. Visitors are
welcome during opening hours to leisurely stroll around JCCAC and discover for themselves the
creative spirit of the place.

Artist Village

As an artist village, JCCAC houses over 100 artists/art organisations pursuing their work in a wide
array of art-forms, from painting, sculpture, ceramics, glass art, printmaking, installation, to
photography, animation and video production, music, dance and drama. Since most of the units are
used as artist studios and artists need to work undisturbed, most units are not normally open to the
public, except for some which regularly host exhibitions. In fact, since the artistic output of any
resident artist is not limited solely to take place in his/her studio at JCCAC, it is unlikely that any
artist would be stationed in his/her studio all day or everyday. More active artists/art organisations
would often leave information about their work outside their studio units, and interested visitors
may venture to knock to gain entry or make enquiries, or they may wish to find out more from the
artist/art organisation’s website before contacting for appointment.

Our Aspiration

We believe in the importance of the arts in helping to build a creative and civilised society, and we
hope that the existence of JCCAC will help sow the seeds for increased public awareness,
participation and enjoyment of the arts in Hong Kong.
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Disclaimer Jockey Club Creative Arts Centre is an arts venue which supports the freedom of
artistic expression. Artistic works, activities and views presented in the Centre and in this
Exhibition Catalogue are provided by the relevant artists/art groups, who are responsible for
their content and accuracy, and do not represent the views of the Centre.
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